	March 29th 2026 
	[WRABLERS SINGING WORKSHOP WITH ROB S.           VERSION 1.1]



Introduction 
These are notes produced by Louli and Philip with some extra help from Sandy. There are a lot of notes, some are important, others probably far less so.  Philip has added a very few extra suggestions by Rob G. These are in keeping with our current singing interpretations and are marked in GREEN for easy notice. They can be deleted if not appropriate. 
Notes with bar numbers are often about small details, and sometimes relate only to an individual part. 
Please check your own music scores to see that our notes and yours generally match in meaning. Please get back to us if we have missed details, or have a different “interpretation”. 

General Comments about the day (in no particular order)

· When singing a “big step” from low to high notes, try not to “swoop” but sing each note clearly. Big Steps NEED MORE ENERGY and BREATH so that the top note does not sound “thin” or “strangled”, but rather continuous from low note (but not “swooped”)

This applies to a lot of our songs

· Often, when singing from low to high notes, we need to “think/aim” slightly higher than the note we are landing on. This is to compensate for the general tendency amongst singers everywhere in the world to not quite reach the high note. 

Lovely on the Water 
Generally: Cannon and not Cannons
Generally: Roar and not Roars
Altos Generally: (Bars 21, 60)  Roar gets an extra note that finishes after other parts. Make the most of it 
(Important it does not sound like a ragged/mistimed finish)
(Bar 4) Sing with more energy, try singing with open jaw
Clearly pronounce words (Bar 16)  For To  Hear  (Bar 19) Oh the Queen
Alto: accentuate 1st note of roar 
Alto: (Bar 11) his true are same notes  
All (Bar 11) true sing with “kissy lips” (suggestion from Rob G)
All (Bar 13) no breath between come to
All (Bar 14-15) Oh . . . lovely sing  “sensually” (suggestion from Rob G)
Verse 5 Bass/Tenor whole verse is addressed tenderly to the woman.  Key words are hands/fingers/love/endure/love/fall
Alto/sops/tenor: (Bar 46) words are come change (not come and change)
 Tenor (Bar 46) do not swoop notes C to E 
 Tenor (Bar 55) more energy 
 All (Bar 57) . . . row do not emphasise (keep on same singing level as sor
Bass (Bar 60) . . . sons/gone emphasise
Tenor:  More energy on “Plymouth”
All Love/Sorrow hold it back, tender expression, not forceful
All (Bar 64) As I, emphasise I
All (Bar 74) Sailor Lad  sing warmly, with a smile
Iqude  
Staging 
Start song with some elaborate staging, to be worked out precisely. Strong suggestions include 
We start second half of concert with this song. 
We come out and singers occupy four corners of the hall and merge in the central isle
We walk to the stage (still singing 
Singing intro
Start singing with a “wake up” chorus.
Max sings I-qu-de, then Wendy replies 
then Marcus/Sandy reply 
then Peter replies 
then Louli sings whole first line slowly and quietly of Alto part, 
Then Louli and Sandy repeat first line of Alto part, 
Then Altos Tenors Basses sing first line slowly
then . . . All parts come in again singing  line 1 (making sure that Sops sing I clearly at start, with ROB setting a faster tempo).
Singing Generally 
Tenor/Bass important to provide a very strong presence throughout song. Need to provide “earth energy”.
All  Pronounce We as Weh as in “wet”
All  throughout song, place a strong emphasis on kho in we-kho 
Discussion about when to sing louder and softer across the remainder of piece
Dock of the Bay  
General: when singing mmmmm, try not to exaggerate, keep quieter
Bass start song by singing first 4 bars solo
Chorus tenor/bass sing bars 13-16 more softly
Bass (Bars 17-23) no swooping. Each ooh is 4 beats!
All (Bars 17-23) generally keep energy and volume across all 4 bars – but not too loud!
All  (Bars 21-22) do not dwell on Georgia, keep short 
Alto/bass (Bars 21/25) ensure Left and I’ve are a quaver beat
All (Bars 29-32) emphasize the w in whu 
All (Bars 41-42)  its roamed and not roam
Bass (Bar 45) the comes quicker than expected 
All (Bars 50) Hold last note till Rob signals stop
Deep River 
Most of the practise was working on bars 17-24  This part of the song speeds up, and there is a marked crescendo in bars 19-20.  
Also, all parts must be careful when singing  bars 19-22. The harmony is tricky. 
(Bar 24) let Tenor 2 set the beat. Bass 1’s need to look out for 2 beats on Peace.  Pause on 3rd beat of bar needs everyone to look at each other.
 (Bar 35-6) Slightly louder than p.  (Remaining bars do get softer)
 (Bar 40) Make sure the pause is honoured 
Seal Lullaby  
Bass  (Bar 24-25) more energy, avoid swooping. 
Alto/Tenor (Bar 27) add at after us 
Bridge Over Troubled Water  
Sing at different tempo. Replace 76 to 86 (so, slightly faster )
Sop2/Alto (Bar 13) be careful how to sing When you’re weary 
All  (Bar 24) sing by lightening the energy, sing and friends “as if one note”   
All  (Bars 26-27) sing by lightening the energy, sing like a bridge  “stretch phrase out and smooth”   
Bass  (Bar 32) more energy, but sing not too quickly 
Tenor/Bass  (Bar 38)  down and out  sing accurately to music. It is 2 notes on down.
Sop  (Bar 43)   hard  sing by tailing off/easing off/swooping down off the note  
Bass  (Bar 45-46) more energy, sing out more 
Tenor/Bass  (Bars 58-59)  I will . . . down  sing with emphasis
 Sop1Sop2/Alto (Bar 81-82)  er? (i.e from ever)  + need a friend sing with more energy and emphasis.
Tenor/Bass (Bar 82) need a friend sing with same rhythm as Sops and Alto in bars 81-2
All (Bar 94) I’ll be your bridge sing with forte
Patrick Spens  
For all verses, hold on for 3 beats for middle of line and end line words
Take no breath between lines 7 and 8 for all the verses 
General individual verse dynamics
V1  strong start, sing  mf 
Line 5 , is it spake (as in text) or spoke (as in music score) ?
V2 sing louder f 
     Lines 5-8 softer
V3 lines 1-4 starts very dramatically (Philip),  Louli has Soft
      Line 5 sky instead of sea
      Lines 5-8 men only
V4 softer/sad tone.  
      Line 8 slow down on land
Crossing the Bar  
V1  strong start, sung  mf 
All  (Bar 1)  Sun-set sing with intensity (Rob G suggestion)  
All  (Bars 10-12) When … sea sing quieter 
All  (Bars 20-23) When  that … deep  sing softer (It’s our “secret” (Rob G suggestion)  
All  (Bar 25)  3 beats on home  
All  (Bars 26-27)  crescendo on Turns again home  
All  (Bar 26) 2 beats on gain
All  (Bar 27) 4 beats on home
All  (Bar 28) softer/diminuendo  on Turns again	
All  (Bars 29 - 31) crescendo on home . . . deep	
 All  (Bar 32) sing mp on Turns again 	
 V3 tenors have melody
All  (Bar 50) sing mf  	
All  (Bars 58 - 62) crescendo  	
All  (Bars 64 - 68) diminuendo from when to end 	
Sto e Milo  
Arrangement – first 2 lines of each verse
V1 Unison
V2 Louli sings low
V3 Max and Juliana
V4 Wendy and Sandy
Sing to the rhythm:- look at Youtube
Chorus:- sing first round quietly
                Sing second round loudly
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